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Part VI

THE GOOD

< w tuned,” Rt the an-
ouncer, the excite-
menl on ‘Wh!:l of For-

une.’ "

Clmuus thing, though. There is
no excitement on TV's most popu-
lar syndicated show, a half-hour
seen in 182 markets constituting a
whopping 88.6% of the nation and
attracting a peak audience of more
than 40 million earlier this year.

Although the nighttime “Wheel
of Fortune" (7 pm. on
Channel 13) rolls over the opposi-
tion in most. cities and has dparked
bidding wars among some stations,
it offers no big stars or gimmicks or
suspense or challenges or big

is there any ot
cwmpelling reuwn o wi
rioumdingly suesesshul and bland
program whose nationa audience

WEEKEND GUIDE

Music: 20th-Century Survey

The Los Angeles Philharmonic Instiute
Orchestra will present an intriguing survey of
musie from Lhis century in concerts at UCLA
this weekend, Under the baton of Michael
Tilson Thomas and. institute conducting fel-

even l.he big lipper himself, Rich
ard Dawson, and his “Family

Stage: Theatre of the Absurd

Capitalism and humanity in conflict is the
theme of Petef Handke's satire “The Unrea-
sonable Are Dying Out,” newly translated by
director Rolf Brauneis and Jeffrey Freundlich
and strikingly staged by Brauneis at the
‘Wallenboyd Theatre.

Last chance to indulge in “A Bedfull of

“Wheel" nearly doubles the rat-
ings of its nearest competitor,
“MASH," and tops all audience
demographic_categories, except
males 18 to 49. And what do they
know anyway?

rence Welk of game shows, still a
corny polka after all these years, an
NBC

exploded in the rati
cloned for mgmume and sold lo
individual stations

gam
fin, who patterned it after the

KCOP  No_parti

Conitestants are asked to fill in the
blank letters to word puzzles that
usually turn out to be famous
people and things,
of the party,” “time of your life”
and so on). They spin a giant
roulette wheel to determine how
much money (up to $5,000) they'll
be allotted for winning. They use

game, but why the game is so
- It's

Gemanding, and pechags that's the
ticket.

simplicity as a release from reality.

HOWARD ROSENBERG

FORTUNE OF “WHEEL’

“"Wheel of Fortune” is the Law-

time entry in 1975 that
ater being

D:sirlbu'.:d h!l Klng ‘World,
of Fortune” is another
e- slmw creation of Merv Grif-

, or cliches (“life

lows, the training ensemble will play music by far lher s ,,,.,c,ud the money to buy prizes ranging ~ Wade,
Schoenberg, Sessions, Cage and RUch I0NERt | g as "MASK oot viheacs  fhemraoney e it
al8 in Schoenberg Hall (admission is free) and Company"” reruns, "Jeopardy.” to things more ,,m Tl m“ CBS in 1975.
works by Ives, Takemitsu, John Adams and | vpi" Magazine,” “Enterisinment  theTV iays, please
lgeﬁslunnnSundaymm same hour in Royce Tonight,” “People’s Court” and The biggest puule is nol the

all.

unimaginative and un-

TV audiences seem to crave ized,

t !l the world ynu fmd

or shatler? So what if the ral race
was rattier and the frustrations
larger than ever?

Tonight we'll spin the wheel
with Pat and Vanna, fill in the
blanks and vicariously pick up the
prizes.

Oh, yes, Pat Sajak is the host and
Vanna
"Wheel

scoops of vanilla, metaphors for
game shows present and past, the
quintessential pairing of the affable
white male major-domo and th
alluring white female minor-domo.

white-male-run TV
tinues to recoil from non-white and
female zuumrily figures. Through-

exnmpl:, there has been only one
black host, the singing Adam
who_presided over the
short-lived “Musical Chairs” on

There also have been scant fe-
male hoss, 2 pamculr irony be-

use the audience for daytime
poref oyt i
dominantly female. Game-show
females instead have been ghetto-

irrevocably cast as the
speechless “lovely
even Gypsy Rose Lee once had that

White the hostess of
Fortune." They are

few exceptions, Lhe
industry con-

e showdom, for

assistant”’ —

Jol

by Fagiie, ready sither to explode

8 P
Please see'WHEEL, Page 19

Foreigners," Dave Freeman's lowbrow British
farce, running through Sunday at the West
End Playhouse.

Dance: Ford Series Concludes

The final weekend i the “Dance Park"
series at the John Anson Ford Theater begins
tonight with' a performance by ODC/San
Francisco and a joint effort by Jacki Apple,
Mary Jane Eisenberg and Bruce Fowler titled,
“The Amazon, the Mekong, the Missouri and
the Nile.” Experimental dancers Eiko and
Koma will appear Salurday,. performing

BLUE FOR VAN

By TERRY ATKINSON

all, lean and gaunt,
Townes Van Zandl
looks enough like Nor-

man Bates to be slightly you were

LIFE ISN’T QUITE SO

sat on the ledge of a baleony
and decided

lean overa
felt Jike all the way
ot Yot ik contend

efalling.”
As a result, he also found

hoping to

ZANDT

to is
Austin household going with
fees from performing around
the country and song royal-
ties.

“I was gonoa
and just see what it

and , Keeping

Spanish Dancers.

Art: Mimbres Closing

Sunday is the last day to see “Mimbres
Pottery: Ancient Art of the American South-
west" at the Southwest Museu. The eritically
acclaimed exhibition consists of about 100
earthenware vessels, decorated with whimsical
aniimals and figures by 6th- to 12th-Century

erforms al McCabe's
mmgm) has fought depres-
sion, demon rum and legal
battles over the publishing
rights to his often mournful
songs, He's been in and out of

finding

citizens of New Mexico. The show is enhanced | Writing “Pancho and Lefty”
by maps, a display of tools and photographs of ia“el‘fe’ for Willie I\I;,:ﬁ:n and

Mimbres archeological sites. Alsoat the South-
west, through Sept. 1, Doug Hide shows 24
stone sculptures called “Songs of the Spirit.”

Pop/Jazz: Just a Dream

Mercurial L.A. quartet the Dream Syndicate
15 bouneing back from what not too long ago
looked ke Lerminal problems. Tonight's Lin-
gerie show will be one of the first local | lime when Van Zandt would
showieases for new guitarist Paul Culier (fee: | Jooke BiESITin it spari s
merly with Twisted Roots and 45 Grave,among | for  week, take his phone off
others) and will feature new material that's | the h';;“-bl;!‘ bt "5"" 0,
likely to show up on the Syndicate’s next A&M
alburn, scheduled for January release. ¥ins,Hank Wil o B3

Dylan, and then throw a bi
Cafe, Jackie and Roy tonight | Party. During one party, he
and Saturday at Vine St. Bar & Crill, Dave Pell s

Needed You" (recorded by
both, Brumylou Farr. and
Don Williame).

Unlike Norman Bates,
though, the only person Van
Zandt as come close o kil
ingis hi

‘A press biography tells of a

Now 4 and married, with
two_children, Van Zandt is
most things easier

K iy disconcerting. b e
5o m“d"gpsm oY Mume ana daee o, And like Tony Perkins' oul what it felt like to plunge ;ﬁ;’&?ﬂ":‘;}‘:mn‘m‘: Tk to s

Bioiay, with spbesances by the oot characterin “PsychoIL"he's four stories—though he ZEHH fiving. -1 m,lgngm nam;iy :If;fc}r"jip
Dance Theater and Lola Montes and Her {'g[{ﬂ frylng Mle, The coun- _claims to ave walked awaY. o).y » Caliac sight pow, clites o selirebecs

e
Country-folk singer, smgumln Touwnes Van Zandt.

than they used to be. He's
record his first
album 1‘:“ several years in

his drinking to “a
[l Aot having
settled a dispute over royal-

but I ean support my
the singer said during
See VAN ZANDT, Page 12 WEie

There's a ‘Future’
on the President’s
Recovery Agenda

P resident Rea-

the past with a pri-
vate screening of

family,” to the President, was
requested by the

House and

In the film,
teen-ager is shuttled
30 years back in time
when a local theater
is playing "Catile
Queen of Montana,”

The other refer-
ence comes when the

US President in

"Yeah " the man
says, “and I suppose
Jerry Lewis is the
vicepresident.”

STAGEREVIEW

FEW PLAY BY
PIRANDELLO
GAME ‘RULES’

By LAWRENCE CHRISTON

erformances in the American

Theatre Arts production of Luigi
Pirandello's “The Rules of the Game”
are sobad that they virtually bludgeon
he play ou. the minds eye.
And it's surprising om a design
standpoin, e play bas boen houghes
fully produced. :

_ “Rules of the Game” § very much in
the modern Eurepean tradition of
bitter battleground musings on the war
of the sexes. And it 2 highly charac-
teristic Pirandello work as well in its
depiction of characters caught in the
no-man’s land between actuality and
the apparent.

‘When Leane tells Guido, who may or
may not be his wife Silia's lover (he is
at the least a very attentive visitor),
i-Totonly see e the way she seems-
that's trite of all of them. Gu
ostensibly a man of action, does noth-
ing when a trio of drunken soldiers
burst in and rough Silia up. Leone,
compulsively wrapped in philosophical
reflection, turns out to be the cagiest
and most pragmatic manipulator of
them all when it comes (o survival,
And Silia, for all her temperamental
extravagance, sexual allure and her
power over men, confesses unhappi-
ness al being a woman—except when it
comes o maki uif

I s unfortunate that the bulk of the

Octet tonight and Saturday at Donie's, Curtis
Clark on Saturday at the Palace Court, Emmett
Chapman on Saturday at Hop Singh's.

Attractions: Arts and Music

Mhe Festval of Ars, the Sawdust Festval
Art-A-Fair are under way in Laguna

Beanh, offering visitors entertainment and

demorstrations by local artisans as well as a ;:;,Sﬂmd;g“;;;x A

wide selction of rtsand craft. il
e Festival of Arts includes not only the

ANTA FB, NM—1t all
began in 1957, when an
utterly unrealistic but
stubborn visionary named
John Crosby built an cpera
house—emphatically his op-
era housein the foothills of

push-button tear-jerker
hurdly sel the tone for what
wasto

The suhsaquem 29 years
witnessed artistic vicissi-
tudes, financial tribulations

on Sundays at5 p.m, by Ballet Pacifica. Exhibit
hours are 10 a.m. to 11:30 p.m. daily.

~The Sawdust Festival features specialty food
booths as well as informal musical entertain-
ment and crafts demonstrations, Art-A-Fair
Festival includes works by 150 artists, Hours
for these festivals, which run through Sept. 1,
are Sunday , 10 am. to 10

and even a trial by fire. The

seat theater rose from

ashes a year later. Orolb,v
continued, almost halfheart-
meet standard reper-
tory challenges in the New
Mexico mirage. But this was

edly, to

OPERA FESTIVALAT 29

A CAMPY DANAFE’
REVIVED IN SANTA FE

By MARTIN BERNHEIMER, Times Music Critic

Pageant of the Masters' living pictures “‘“"ﬂ"!“"“'““ﬂehﬂw mi-alfresco house burned  pulse here, almost ft
show—which will be presented daily at 830 | Pened to be “Madama Bul-  gowr ‘in yao7, a bigger, bet- &u. was adventure,
pm. through Aug. 29—but also performances | erfly,"  but Puccini’s e nore beautiful, Lres-

mieres. Repeals

tokenism. The dominant im-
rom

Santa Fe has -already
staged 33 U.S. or world pre-

summer, the agenda
includes the first performan-
ces anywhere of “The Tem-
pest” by John Eaton and the

first performances in Ameri-
<ca of Hans Werner Henze's
“The English Cat." The 30th
anniversary season, nexl
summer, promises the Amer-
ican premiere of Aulis Sal

nen's “The King Goes Forth
to France” plus a long-neg-
lected opus of Richard
Strauss; “Die Aegyptische

elena.”

iy Strauss has always been
one of Crosby’s prime preoc-
cupations. Santa Fe has seen
nine operas by the Bavarian
romantic holdout
ties as “Capriccio,
and "Intermezzo” sha
Pleasesee' DANAE,' Page 12

Part of Silia’s restlessness comes
from being locked into Womantiness,
where she’s templress, wraith, wife,
mistress, bral, matriarch—whatever
‘male conception plays over her, like a
roue’s measuring gaze. She's a series of
closed doors—even to herself—like so
many of Pirandello's other people, to
whom the notion of identity is not only
‘bottomless but insubstantial.

Director Don Eitner has set the play
in the '30s, when fascism was on the
rise in Italy and the characters’ dialec-
tical confusions are a fucther expres-
sion of a social and political system that
isn't working anymore, and is losing ils
justification for being.

e, who has most of the conclu-
sive lines, likes to tell everyone how
Please see PIRANDELLO'S, Page 20

Thursday,

pim; Friday and Saturday, 10a.m. to 11 p.m.

For circus lovers, the Ringling Bros. and
Barnum & Bailey Circus winds up its Long
Beach stay Sunday, then moves to the Ana-
heim Convention Center Tuesday through
Aug. 6. It arrives at the Los Angeles Sports
Arena on Aug. 8.

L‘ampﬂzd by Calendar writers

JAZZREVIEW

TORME, SHAW
SHOW CARE
IN NOSTALGIA

By LEONARD FEATHER

© question about u. the Holly-
Wund Bowl became Nostalgia
City on Wed.msd.ay night. With

Mel Torme reviving big band hits, the
Artie Shaw orchestra reliving them and
Supersax harmonizing Charlie Parker
s0l0s, the entire three hours was spent.
ina time warp.

Antiquity calls for VETY cautious
selectivity, and on this oOceasion it

INSIDE CALENDAR

FILM: Reviews of “A Man Like Eva" and “The
Heavenly Kid." Page 14.

JAZZ: Freddy Cole at Vine St Bar & Grill reviewed
by Leonard Feather. Page 22.

MUSIC: The Klezmorim at Stage Co. West
reviewed by Don Heckman. Page 22. worked, Torme clearly was haying the
RESTAURANTS: Salomi in North Hollywood  time of his life, paying homage to Count.
reviewed by Robin Green. Page Basie (a Sweets Edison imitation),

STAGE: Stage Beat by Don Slurley‘ Paged, e Eﬂﬁ”&m,’;ﬁ;ﬂ.}’;ﬁﬁ:
TV: Tonight on TV and cable. Page 17. andEun Fitzgerald (“Lady Be Good").
VIDEO: VideoLog by Dennis Hunt. Page 16. S

n fauitlens voice (When 15 he not?),
cheerfully through a show
that began with his own brisk arr:

ment of “Too Darn Hot" and ended, a
little anti-climactically, with an at-
tempt to re-create B old Melones
vocal group, using the L.A. Voices and,
on one number, Supersax. Partly due to
mimpcﬁenmnﬂmh.ml:dimuquile
'l‘he Shaw band has tightened up
impressively smce its. local debut in
April of last year. The leader’s contri-
bution o the swing annals was unigue.
He was not only a phenomenally gifted

LY i i
Artie Shaw conducts at Hnllywoad Bowl with lec Johnson on L'Iarmet

GARY FRIEDMAN / Los Angeles Times

horn player but also a composer and
arranger who wrote or co-wrote much
of the band's lib
Though he now delegates the clarinet
work to Dick Johnson, who handled it
expertly, Shaw was very much a part of
the performance. His announcements
were informative and anecdotal, and
severalofthecharts (*Nightmare.”the
orchestra's attractive theme
2 arrangersent of “Rose Room™) g
hisown,

As Shaw rightly commented, some of
the arrangements sound as if the ink
had barely dried. Any 1985 writer
would be proud to take credit for Eddie
Sluwrs 1945 reatment. of “Summer-

ll Iz no longer safe to assume, as Shaw
did, that certain tunes need no intro-
duction. After both “Stardust” and
“Begin the Beguine,” & young woman
near me asked her companion: “Now
what was that called?” In fact, "Be-
guine,” which Shaw has said he no
longer particularly cares to include,
could have been replaced by his own
“Concerto for Clarinet,” which would
have provided a stunning climax.

Supersax opened the evening with its
still valid renovations of old Birdlore,
What better way to start a show than
with Med Flory's Parkerization of “Just
Friends"? The instrumental portion of
this set, with “Ornithology,” “Tunisia”
and .“Ko Ko," showed how well this
concept_has survived after a dozen
years. Bul creativity went out the
Wwindow when Flory became one-fifth
of L.A. Voices, a vocal quintet with 2
bland blend. This segment only came
alive when four members shut up and
Sue Raney sang alone.
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